Performance Notes for WILMORE

General note throughout piece: Let notes ring together! It
communicates fluidity and water like quality these notes represent,
which is about rain.

Song also uses sets/phrases of 3, in addition to usual 2 and 4.

1:24 In the classical realm, this device is called an Artificial
Harmonic ( A.H. ). For left hand, fret chord as done previously, for
right hand pluck string directly over 17th fret using ring finger to
pluck and simultaneously the index to touch the string to produce
the harmonic. Other examples in Wilmore use middle and index
fingers. Index always touches harmonic; string can be plucked by
different fingers of right hand depending on the passage.

1:35 Note change here from A Major to A Minor. Changing the
melody between major and minor is one of my favorite devices.

2:02 The low D ( this measure only ) is not plucked but smacked w/
the side of left thumb. Also, fret chord as shown even though first
note played is just the low D; it fattens the sound of the thumb
smack.

2:38 Pluck bass notes w/ left thumb. A.H.’s are plucked w/middle
and index through passage.

3:01 As A bass note is plucked use left thumb to touch and mute
out low D ringing from previous measure. It will clarify the bass
notes.

3:11 Hold notes from fretted chord as you play the A.H. over it. A.H.
is plucked w/ middle and index.

3:45 Low D is plucked by left index. This produces a softer attack
for the song’s closing.



Tuned DADGAD WILMORE Paul Finley
Right hand: p - thumb i - index m - middle a - ring c. 2003 6th Son Music/ASCAP
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